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Abstract
HIERARCHY AND THE SELF IN THE TRILOGY OF C .. S. LEWIS
by Connie R. Phillips

c. s.

Lewis' view of the individual in a hierarch-

ical universe is not simply the restatement of a static
medieval ideal.

In his trilogy he presents the unfolding of

the hierarchical view of the universe, with emphasis on time
and the growth of the self into a model of universal reality.
If Lewis be found guilty of "historicism," it must

be in his belief that man and nature are losing their neutrality, that good and evil are becoming more
distinct.

separa~~ec1,

more

The growing bifurcation and consequences of two

opposing views of the individual form a tension in Lewis'
work.

Much of Lewis' prose and fiction deals with the growth

of "that hideous strength," with the consequences of the "ma.gician's bargain," that process whereby man surrenders object
after object and finally himself, to Nature in return for
power.

Especially in The Abolition of

M~n

and the trilogy,

Lewis traces the apocalyptic end of Man's mechanical, manipulative view of Nature and of himself.
At the end of The Abolition of Man, Lewis asks for a
new science which would not explain away, which would remember the whole.as it examined the parts.

Being neither scien-

tist

nor philosopher, Lewis himself does not give his read-

ers a synthesis of old values and new science.

But side by

side in the trilogy with the narrative of the diabolic
growth of scientism, Lewis also portrays the unfolding, the
sharpening of the hierarchical, sacramental view of the
universe.

The myth of evolution is actually a false corres-

pondence of Man's true hierarchical ascent.

Indeed Lewis'

characters often see the sacramental truths in the false
correspondences;

Lewis takes modern perceptions and turns

them inside out.

Thus the sacramental vision Lewis advocates

is not a return to the medieval model, to an old good, but
rather the birth of a new good out of an old evil.
•

What scientism produces in Lewis' characters is a
false consciousness, a false humanity.

The worst consequence

of the mechanistic view is what Man is doing to himself.
A reinvigoration of the sacramental view then, must start
in the self, which according to Lewis is closest to the mystery of the union of the physical and spiritual universes.
The immediate result of spiritual encounter in each
major character of the trilogy is a radical re-evaluation
of the cherished concept of self, a breakup of the public
facade.

The characters begin· to see that they are not over

against the world with the treasure of self locked up inside
themselves; rather what they call "me" is only a receptacle
•

for others, and they can know themselves only by finding
themselves in others.

Instead of modeling the universe on

'themselves; they model themselves on the universe.

2

True knowledge of a hierarchical level,

lik~

self-

knowledge, comes only in hierarchical relations and in an
understanding of hierarchical levels and their correspondences.

The characters of the trilogy must assume the reality

of the next hierarchical level, which. to them is only a
myth, and only after making this hierarchical "leap," can
they look back and see if their assumptions are indeed
"logical."

They must believe in order to know.

know the truth only when they are in the truth.

They can
As Ransom

more than any other Lewis character is to learn, the truth
about the lower hierarchical levels is seen only in the
higher levels.
Viewpoint corrected, the self can start on a hierarchical ascent toward true individuality, taking the universe into itself, participating in hierarchical relations
with increasing levels of existence till it is filled with
the infinite Object.

This is the true ascent, the destiny

of the self.
By contrast, the false "evolution," the . false view,
has been a cutting of man off from Life, a severing of
hierarchical relations.

In reaching for knowledge and power

over Nature from outside of her, Man has tried to pull himself up by "his own hair."

For those moderns who would make

much of Man, Lewis demonstrates that the self that models
itself on the universe has more possibilities than the
modern individualist.

The unfolding hierarchical viewpoint

p ,l aces more and more emphasis on the self, not as cut off
3

and over against Nature, but as lifted up, infused, as everexpanding Subject for the .infinite Object .

.

Scientism, in emptying the .universe into the Self
and the Self into Nothing (the price of the magician's bar- ·
gain for power), creates a power vacuum.

In the conquest

of Nature Man himself has become dead, cold, matter to be
assimilated, melted down, used.

Lewis' characters, however,

in recognizing their status as objects, as things, prepare
themselves to be infused with power.

Instead of attempting

hierarchical shortcuts to power, they are infused with the
power of the whole of which they are a part.
knowledge that analyzes and

break~

Instead of a

down Nature, they seek a

knowledge that sees in . Nature a system of correspondence
and relations.

The result is a hierarchical consciousness

that enables the self to partake in the reality it sees.
One view leads to nihilism, the other to wholeness and power.

4
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CHAPTER ONE
Purpose and Objectives

The question of how successful C. S. Lewis has been
in his attempt to revitalize the Christian tradition, to give
it new imaginative currency, to make it "relevant" to modern
sensibility, is a patent question of Lewis criticism.

Of

those critical of Lewis' success, one of the more convincing
is Gunnar Urang in his Shadows of Heaven.

Urang finds Lewis'

characters, especially those in the space trilogy, to be unconvincing.

Lewis simply ''does not write novels of character

development'r; the reader does not participate with Lewis'
characters in a movement from unbelief to belief.

1

In Lewis,

the characters are puppets--obedient or enslaved
creatures being used as instruments by more-thanhuman agencies or being suddenly overwhelmed by
belief--in the hitherto unbelievable. 2
Especially in regard to the change that takes place in the
Studdocks in That Hideous Strength,, the tension between fiction
and idea collapses.

Before their reunion at the end of the

book, both Mark and Jane are given a kind of

mythic . ~visiort ( :n

as a remedy to their troubled marriage: both are confronted

1 Gunnar Urang, Shadows of Heaven,
p. 154.

2urang, p. 40.

1

(Philadelphia, 1970)

2

with the emblematic figure of a woman "divinely tall, partnaked, part wrapped in a flame-colored robe" and surrounded
I

with "liquid light and supernatural warmth."

3

Here, Wayne

Schumaker, another Lewis critic, comments: ' "Disembodied:· spirl t
is permitted to take matters out of the hands of human agents."

of

This · use

a supernatural device, a sort of deus ex machina

to solve an earthly, human di.lemma is criticized by several
readers.

There is in Lewis' fiction, says Urang, no sense of

subjective combat; "our representatives in these stories are
5
the victims of irresistible grace."
Quoting Jean-Paul Sartre,
Urang writes, "Characters in a Christian novel ought to be
'centers of indeterminacy,' not slaves of some fake · omniscience, manipulated according to an obsolete world-style."

6

What Urang is criticizing then, is not just Lewis'
narrative technique, but his view of .the individual and his
world view.

Urang is also considering whether "the pattern of

belief represented [in Lewis' works] 'can be considered adequate
to the experience and developing consciousness · of modern rnan. 117
The problem in Lewis' fictiontsurnmarizes Urang, "would seem to

3

C. S~ Lewis, That Hideous Strength,

(New York, 1947),

p. 4 58.
4

Wayne Schuraaker, "The Cosmic Trilogy of C. S. Lewis,"
Hudson Review 8 (Summer, 1955), p. 254.
5
Urang, p. 39.
6
Urang , · p. 154.
7
Urang, p. 3.

4

3

be the result, in part, of a

'high' view of God, a 'low' view

of man, and an inadequate doctrine of Incarnation. 118

11

Lewis

tends, in short, very greatly to emphasize transcendence over
immanence, eternity over time, objectivity over subjectivity
and the supernatural over the natural . .

•

II

He "derogates

the natural excessively to enhance the supernatural ·. "

9

Indeed, the traditional scheme within which Lewis works
"breeds" these "antinomies" of "transcendence versus immanence,
foreordination versus freedom, power versus persuasion. 1110
Lewis has not grasped the Protestant vision of "the Spirit
within''; he is still in the Catholic tradition of confrontation with a transcendent God without.

Lewis doesn't under11
st.and the consequences of the Incarnation.
"When Lewis'
fantasy leaves us incredulous, what we find unbelievable is not

the other world of PereZandra . • . but what has become for us
the other world of the Consolation of Philosophy or the Summa.'

112

. Although he "hesitates to assert flatly" that Lewis' fiction
is "deficient simply as a result of being bound up with a
[cosmic] model which is no longer dominant," Urang

does state

that all of the Oxford Inklings fail, not so much "because they
are true to an ancient pattern of presuppositions" as because

·a
Urang, p. 40.
9

Urang, pp. 28-31.

10
Urang, p. 145.
11
Urang, p. 8

12
Urang, p. 170

4

"in that allegiance they are less than true to themselves. 1113
Because of their adherence to a static, stratified, excessively
supernatural world view (as Urang sees the medieval, hierarchical model), they negate . the "facticity, historicity and freedom
of man."

14

Because most of Lewis' images are .medieval or

classical in origin (indeed Urang sees the Discarded Image as
a partial catalogue of the assumptions, beliefs and plentitude
for
of creatures to be found in the trilogy)~ 5 Lewis' "hone
....
the world seems here to lie in restoration of the old," a
return to the medieval model.

16

Openly admitting his modern

theological bias in his conclusion, Urang describes Man's
salvation on an evolutionary model.

Man is creating history;

"we are not willing to say that we are simply in a tale, even
one told by a loving, all-powerful God.

We do not simply

choose whether or not to play our appointed parts in a story
already composed; we are helping to invent the incidents and
the plot. 1117
Does Lewis' work indeed deny the "facticity, historicity
and freedom of man?

Is Lewis' express preference for the hier-

archical model merely the result of a "taste in uni verses''?
Does Lewis merely restate in his fiction a medieval ideal; does

13
Urang, pp. 168-169.
14
Urang, p. 157.
15
Urang, p. 141.
16
Orang, p. 165.
17
Urang, p. 161.

5

he have an adequate vision of the · individual and his place in
the universe?
In order to answeE these questions, I undertook an
in-depth study of the hierarchical world view, drawing both
from its medieval and modern expositors, then applying this
enlightened hierarchical perspective to the "excessively
supernatural" space trilogy.

My purpose then, is a greater

understanding of the perceptions of this world view and the
place of the individual in the hierarchy.
In this task, I received little help from previous
Lewis scholarship.

Most of the small amount of work on hier-

archy in Lewis is concerned with merely mapping out or describing the hierarchies in Lewis' fictional worlds, or tracing the
medieval or classical roots of his images of hierarchy.

The

most helpful study is Marjorie Wright's "Cosmic Order in the
Oxford Mythmakers."

She emphasizes both the horizontal and

vertical movements, actions and

exc~anges

of the hierarchies

in Lewis' fiction; she describes not only the "geography of
the cosmos," but also its "commerce. 1118

But Miss Wright's

short article doesn't discuss how Lewis' characters perceive
themselves as members of a universal hierarchy, nor does she
•

relate time, freedom and the place of the individual to the
hierarchical structure she maps out.

The text of Hope

Kirkpatrick's speech on hierarchy inc. S. Lewis deals
18

Marjorie Wright, "Cosmic Kingdom of Myth," Imagination and Spirit, ed. Charles Huttar (Grand Rapids, 1971),
p. 260.

6

primarily . with ·' the ·: "democratic : .fallacy". 'that all .::.meff are
equal.

Her most helpful but unexplained insight is a para-

phrase of Lewis:

equal rights are "medicine," but hierarchical

relations are "food. 1119
Full length studies of the trilogy itself are concerned
mainly with Lewis' use of

myths~-biblical,

classical and m6dern

--in the three works or with Lewis' contribution to specific
genres: Out of the Silent Planet as a cosmic voyage, with a
literary history far predating H. G. Wells; Perelandra as
"Paradise Retained"; and That Hideous Strength as a member of
the genre of dystopia in the vein of Orwell's 1984. : The .entire
trilogy is considered in studies of science fiction.

The brief

study which best illuminates the unity of the trilogy is
William Norwood's "Unifying Themes in C. S. Lewis' Trilogy."
Each book represents an archetype Christian experience:

In

Out of the Silent Planet, Ransom . is confirmed; in Perelandra,
he is baptized; in That Hideous Strength, he becomes a New
Man. 20
not

However, these Christian archetype experiences are

expl~irted : ~ithin : a · hierarchical

framework.

This thesis then is unique in seeing the unity of the
trilogy in its unfolding of the hierarchical viewpoint, in
tracing Lewis' portrayal of the stages of the maturing of the
19

Hope Kirkpatrick, "Hierarchy in C. s. Lewis," The
Bulletin of the New York C. S. Lewis Society, vii/4, pp. 1-4.
20
William Norwood, "Unifying Themes in ·c. S. Lewis'
Trilogy," Critique IX/2, pp. 67-8b.

7

individual in hierarchy, of the self becoming a true union
of psyche and matter, an image of God infused with divine
reality.

This study, then, is an attempt to "get inside"

the . hierarchical viewpoint of

c.

S. Lewis' trilogy.

CHAPTER TWO
Introduction and Background

Two opposing views of the individual set up a tension
in the works, both prose and fiction, of

c.

S. Lewis.

Much

of the work of C. S. Lewis ·is concerned in the first view,
with the consequences of the "'Magician's bargain,' that
process :whereby roan

surr.:end~rs _. .ob~j-~ct . af:t~r ._-._ qP.j: ~ct ·, .

finally himself, to Nature in return for power."

1

"anq .

-,. :

The first

part of this process Lewis outlines in "New Learning and New
Ignorance" in English Literature in the Sixteenth Century;
its final phase he traces in The Abolition of Man.

Of Man's

impulse for power to contrbl his destiny were born the twins of

.

magic a ·n a applied science, writes Ley-1 is.

2

"That knowledge

whose dignity is maintained by works of utility and power 113
which Bacon craved was something very different from the
wisdom of earlier ages.
religious conceptions

o~

The changing economic, political and
man all began to see the individual

as superior and capable of fending for himself.

While the

trends toward capitalistic enterprise, sovereignty, and indi ·1

C.

s.

Lewis, Abolition of Man

(New York, 1947), p. 87.

2

Ibid.

3
Francis Bacon, The Interpretation of Nature, quoted
in W. T. Jones, The History of Western Philosophy (New York,
19 5 2) / VO 1. 2 , p. 5 9 8 •
8

9

vidual conscience were pointing toward a New Man, " . . · .the
new scientific method was.revealing a completely secular universe to this new man and showing him how he . could satisfy
.
4
his new desires."
The best statement of this new doctrine
of man, as

c.

S. Lewis calls it, comes from Pico della Miran-

dola' s Oration on the Dignity of Man.

God,. speaking to Adam,

says:
Thou, constrained by no limits, shalt ordain
for thyself the limits of thy nature. . . . Neither
fixed abode nor a form that is thine alone nor any
function peculiar to thyself have we given thee, Adam,
to the end that according to thy longing and according
to thy judgment thou mayest have and possess what abode,
what form and what functions thou thyself desire . . . .
The maker and moulder of thyself, thou mayest fasgion
thyself in whatever shape thou shalt prefer. . . •
Because of the abandonment of the earlier doctrine of Man
"which had guaranteed him, on his own rung of the hierarchical
ladder, his own limited freedom and efficacy," writes Lewis,
both "the limit and the guarantee become uncertain--perhaps
Man can do everything, perhaps he can do nothing."

"Against

the Wellsian or Shavian . . . aspirations" of the magician, the
"astrologer came with the cold assurance that Man's destiny
did not depend on his own efforts, but on stellar movements
which he could never resist or placate."

6

Far from neutraliz-

ing each other, these opposite errors aggravated each other.
Thus was the stage set for the unfolding of the magician's
4

Jones, 589; also C. S. Lewis, · English Literature of
the Sixteenth Century (Oxford, 1954), pp. 49~50.
5
Quoted in Jones, 565; also see Lewis, Sixteenth
Century, p. 13.
6

Lewis, Sixteenth Century, p. 14.

10
bargain, the long journey from Pico's "maker and moulder of
thyself" to the behaviorist B. F. Skinner's "we have not yet
seen what man can make of man."

7

Power has a certain price:
The advance of knowledge gradually empties this
rich and genial universe:
first of its gods, then
of its colours, smells, sounds and tastes, finally
of solidity itself as solidity was originally imagined.
the Subject -becomes gorged, inflated, at the expense of
the Object.8
The result was several centuries of uneasy dualism.

Now dis-

tinct from matter, mind can control, manipulate it:
The mind, on whose ideal constructions the whole
[scientific] method depended, stood over against its
object in ever sharper dissimilarity. Man with his
new powers became rich like Mid~s, but all that he
· touched h~d gone dead and cold.
"But the matter does not rest there," continues
Lewis:
The same method which has emptied the world now proceeds to empty ourselves. The Masters of the method
soon announce that we· were . just as mistaken (and mistaken in much the same way) when we attributed ·'souls'
or ~selves' or 'minds' to human organisms, as when we
attributed Dryads to the trees. Animism, apparently,
begins at home. We, who have personified all other
things, turn out to be ours~lves mere personifications.
Man is indeed akin to the gods:
that is, he is no
less phantasmal than they.
Just as the Dryad is a
1
~ghost, ·
an abbreviated symbol for all the facts we
know about the tree foolishly mistaken for a mysterious
entity over and above the facts, so the Man's 1 mind' or
consciousness is an abbreviated symbol for certain
verifiable facts about his behavior: a symbol mistaken
for a thing.
Man then is his own pathetic fallacy.
7

B. F. Skinner, Beyond Freedom and Dignity, (New
York, 1971), p. 206. ·
8
C. S. Lewis, "Preface," The HieraPchy of Heaven and
Earth by D. E. Harding, (New York, 1952), p. 9.
9

Lewis, Sixteenth CentuPy, p. 4.

11

And just as we have been broken of our bad habit
of personifying trees, so we must now be broken of
our bad habit of personifying man. . . • Th~re never
was a Subjective account into which we could transfer
the items which the Object had lost. There was no
'consciousness' to contain, as images or private
experiences, all the lost gods, colors and concepts.
Consciousness is 'not the sort of noun that can be
used that way. 1 10
When

h~ :

is - itudied '. as

- ~ natu~al ·. - -0bj~ct~:. man · dis~

closes not a purpose fulfilling itself but a pattern of beha11
Indeed
vior, not a focus of values but a center of forces.
without a metaphysical base, values are either preachment or
propaganda, only a convenient response to be inculcated into
us by our conditioners.

The "conquest of Nature" and indeed

the true goal of the magician is really the conquest of man
by a few individual men.

Yet the price of the magician's

power is his own soul. · "The wresting of powers f.r>om Nature
is also the surrendering of things to Nature."
finally gives his own soul to Nature,

The magician

and:

once our souls·, that is, our selves, have been given
up, the power thus conferred will not belong to us.
We shall in fact be the slaves and puppets of that to
which we have given our souls. . . .
If man ~hooses
to be raw material, raw material he will be. 1
At the end of Abolition, after tracing the inevitable
end of man's steps toward nihilism, Lewis asks:
Is it possible to imagine a new natural philosophy,
continually conscious that the natural object produced
by analysis and abstraction is not reality, but only a

10
Lewis, "Preface", Hierarchy of Heaven and Earth,
pp. 9-10.
11
Jones, History of Western Philosophy, p. 528.
12
Lewis, Abolition of Man, pp. 83-84.

12

view. . . . The regenerate science which I have
in mind would not do even to minerals and vegetables
what modern science threatens to do to man himself.
When it explained, it would not explain away. When
it spoke of the parts , it would remember the whole.
When studying the It, it would not lose what Martin
Buber calls the Thou situation.13
Being neither a scientist nor a philosopher, C. S. Lewis
contributes little to a systematic synthesis of old values
and new science; he does not supply a new natural philosophy.
Because of his temperament, education, and his notion that to
rectify evil, one must go all the way back to where the first
14
fatal slip was taken, his answer to the new universe seems
to some simply a return to the old universe.
man and

His . doctrine of

sacramental universe seems medieval in tone, imagery

However, in The Discarded Image, he says he is
15
hardly recommending a return to the Medieval Model, and that

and content.

any return, like that which the Nee-Humanists fancy themselves
as participating in, is impossible:

"You might as well think
16
that a married woman recovers her virginity by divorce."

Neither good nor evil is static.

Writes Lewis in That Hideous

Strength:
Good is always getting better and bad is always
getting worse: the possibilities of even apparent
neutrality are always diminishing. The whole thing is

13
Lewis, Abolition, p. 91.

14
Lewis, "Preface", H·ierarchy of Heaven and Earth,
p. 12.

15
C. S. Lewis, The Discarded Image,

(Cambridge, 1964),

p. 222.

16
C. S. Lewis, "De Desc .P ip ti one Temporium" _, Se Zected
Literary Essays, (Cambridge, 1969), p. 10.

13
sorting itself out all the time, coming to a point, ·
getting sharper and harder. Like in the poem about
Heaven and Hell eating into merry Middle Earth from
opposite sides . . . • ·Perhaps the whole time-process
means just that and nothing else. (Macmillan, 1947)
p. 334.
While evil becomes more hideous, more distinctly
bifurcated from goodness, more diabolic, good becomes better,
more distinct.

It took time for the real consequences of the

magician's bargain to ripen; surely. the hierarchical, sacramental viewpoint from which the magician broke is still unfolding and has consquences as yet undreamed of.

The most far-

reaching result of the magician's bargain has been our changing concept of ourselves, a growing false consciousness, a
false humanness.

Perhaps then the ideal of the self as sacra-

ment is also still riperiing, still unfolding.
.
17
out," discovers the Lady of Perelandra,
irtto

c.

S.

Lewi~

"Joy also widens
n~w

dimerisions.

would perhaps emphasize that this is more a self-

process than an historical process . . For, as he concludes his
essay on "Historicism," "Our access to history is the real,
.
18
primary history which meets us moment by moment."
Perhaps
what Lewis brings the reader of his fiction is not so much the
long-looked for synthesis of old values and new science as a
reinvigoration of the concept of the sacramental self, a redefinition of our humanness.

In the characters of the tril-

ogy, especially, one sees the two viewpoints of scientism and
hierarchy unfolding toward their apocalyptic ends and, like
Mark at the end of That Hideous Strength, returns with a new
17
C. S. Lewis, Pere Zandra (Macmillan, 1955), p. ·108.
18
C. S. Lewis, "Historicism," Christian Reflections,
(Grand Rapids, 1967), p. 113.

14
vision of self, after seeing what the true self is in the
living of the false self, after seeing in the false correspondences the true relations of the self.

What Lewis advo-

J

cates then is not the return to an old good, but the birth
of a new good from an old evil.

In each of ·the major

characters in the trilogy, Ransom, Mark and Jane, can be seen a
radical change in viewpoint, a growth of hierarchical consciousness,· an unfolding of the consequences .of the sacramental perspective . . Lewis takes the modern perceptions of his characters and turns them inside out.

He is not merely fighting a

rearguard action against modern thought, but is attempting to
formulate a definite modern philosophy of the individual.
The immediate result of spiritual encounter in each
character is a radical re-evaluation of the cherished concept
of self.

Lewis gives the. consequences of his own "long-

evaded encounter" in The Seeing Eye:
Presently you begin to wonder whether you are yet,
in any full sense, a person at all; whether you are
entitled to call yourself "I" (it is a sacred name).
In that way, the process is like being psycho-analysed,
only cheaper.
I mean in dollars; in some ways it may
be _m ore costly. You find that what you call yourself
is only a thin film on the surface of an unsounded and
dangerous sea. . . . One's ordinary self is, then, a .
mere facade. There's a huge area out of sight behind
it. • . . You may come to be convinced that your
contact with that mystery in the area you call yourself
is a good deal closer than your contact through what
you call matter. For in the one case I, the ordinary,
conscious I, am continuous with the unknown depth.19·
Strangely enough, D. E. Harding's The Hierarchy of
19

I .

C. S. Lewis, "The Seeing Eye," Christian Reflections, · p. 169.

15

Heaven and Earth, a serious, systematic attempt to build a
hierarchical ·world view on modern perceptions, a book which
C. S. Lewis credits with just that sort of "new science" he
asked for at the end of Abolition of Man, with a whole new
kind of thought which not . simply .arrests, but reverses · the·
20
rnodernmovement toward nihilism, is simply an encounter of
the philosopher with himself.

"This book," Harding begins,

"is · an unconventional attempt to discover, for myself and in

21
my own way, what I

am and what I amount to in the universe."

He agrees with the scientist's view of him, except that "I
certainly do not find myself living inside an eight-inch ball
and

peeri~g

out of its portholes.

I

am not shut up in the

gloomy interior of any object. . • •
I am at large in the
.
22
world."
"Indeed, we shall not find the boundary of this
23

body, until we find the boundary of the universe."

"But

there is nothing here at the centre but a receptacle for
others-~an

infinitely elastic receptacle for

infinit~ly ~lastic

2i1

objects."

Harding finds himself the member of a "universal

society" very much like a great novel of which each of us is
at once joint author . and one of the characters.

Each grows

.20
. Lewis, . "Preface," Hierarchy of Heaven and Earth,

p. 11.

21

D. E. Harding, Hierarchy of Heaven and Earth,
(New York, 1952), p. 17.
22
Harding, p. 18
23
Harding, p. 73.
24
Harding, p. 25.

16
aware of himself in and through his equals, without whom
25
Hierarchy,
he is imprisoned in his central "nothingness."
then, can be defined, say·s Harding, as "the natural development of relativity, of the principle that an event or 'thing'
. 26
"The baby
is the system of its manifestations elsewhere."
grows into Man by finding himself in other humans; primitive
man into Humanity by finding himself in other species (as cave
27
art and totemism bear witness)."
Harding sununarizes his conception of personality thus:
I have no head. We really do live in one another.
Those of us who fe~r all self-loss · and merging soon
find ourselves with nothing worth losing; whereas
those who give themselves to what is beyond themselves
are the very ones wh~g~ personalities impress us as
distinct and unique.
Hierarchy, then, is a society in which no individual
is self-sufficient, and in which individuals come to perceive
themselves only in relation to other individuals.
29
is a vast network of reflections.

The universe

Thus, as Lewis comments, we do not start "with a treasure called personality lockerl · up ·inside us." It is a "pestilent
notion . . • that to expand and express this treasure, to guard

30
it from interference, to be original, is the main goal of life."
25
Harding, p. 46.
26
Harding, p. 11.

27
Harding, p. 85 ff.
28
Harding, p. 154.
29
Harding, p. 42.
30

c. s.

Lewis, "Membership," Fern Seed and
(Fontana, 1975), p. 24.

Elephants~
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Rather "it is the submission of the individual to the func31
This notion
tion" that "brings .the personality to birth."
comes up especially in literary criticism, says Lewis.

In

contrast to the conception of poetry as disclosure of the
personality of the poet, Lewis defends the impersonal theory
of poetry.

The reader should approach poetry "by sharing his

t'the poet's] consciousness, not by studying it.
.

his eyes, not at him."

32

I look with

This consciousness is not the con-

sciousness of a single individual.

Indeed, a poet is a poet

because he escapes the bondage of "personality," because
what he transmits is not Subject but immediate concrete
3 '3

Object.
If man cuts himself off from these hierarchical :relations, he imprisons himself in a void.

Here, Augustine's

diagnosis is more succindt than ev~n Harding's~

As a hierarchi-

:· cal organism turned in on itself, Man's will has been "bent
aside,

11

turned away from the higher changeless good by which
it was illuminated to intelligence and kindled into
love • . . to find satisfaction in itself and so becomes
frigid and benighted. . • .
Being turned toward himself his being becomes more contracted than it was
when he clave to Him who supremely is. Accordingly,
to exist in himself, that is, to be his own satisfaction after abandoning God, is not quite to become a
nonentity, but to approximate to that.
34

Man then lives in "a hard and miserable . bondage to himself."
31
Lewis, "Membership," p. 25.
32

C. S. Lewis and E.M.W. Tillyard, The Personal HePesy:
A Controversy (London, 1939), p. 11.
33
Lewis, Personal Heresy, p. 26.
34

Augustine, .·The City of · God~ xiv,.1 13-15,
Dods (Ne~ York, 1950)~ pp. 460-464.
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Man can never break out of this bondage to himself,
this bondage to "personality," unless he realizes his metaphysical dependence on other members of the hierarchy,
especially its Creator.

He can know himself only in his

relationship to other individuals.

Knowledge of a hierarch-

ical ·:1evel ·· is . only to be had by one who joins in the '.'projective35
reflective activities .which constitute it," comments Harding.
This self-knowledge is a kind of hierarchical consciousness .
•

To know this body one must know the universe.

Thus, according

to Harding, Man has a "psychical as well as physical dependence
on life.

Many

write~s

(not all of them children's) still lend ·

him some other animal's eyes through which

to see himself."

Harding sees the whole hierarchy as a zoo: "Man, the manySided Specimen I must be Seen from ··every Cage IS Viewpoint before
it can be truly perceived.
36
whole menagerie."

He is not Man until he is the

"Man becomes an amphibian in order to understand his
nature," continues Harding:
The microscopic cell is described by the scientist in
anthropomorphic terms, thereby raising it . to his own
rank; nevertheless, his very human account is also a
description of the infrahuman life he is living, thanks
to the microscope.37
In the very same way, Copernicus "leaped out of himself
38
. Indeed,
to see his earth-self from the Sun's viewpoint."
35

Harding, p. 4 3.

3t3
Harding, p. 85 ff.

37
Harding, p. 44.

38
Harding, p. 4 5.
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rather than modeling the universe on himself, projecting
himself on nature, conforming it to his views, as the magician

.

and his modern counterparts would do, Man models himself on
the hierarchy.

He comes to full manhood by this process of
39

distributing himself through the hierarchy.

Man thus realizes

his nature by ascending and descending the hierarchy, by
compounding and uncompounding his selves, by becoming a hier. .. l ·:" trave
. ·1 1
arc h ica
· er. 40

The whole truth about Man comes from Man's looking back
at himself from higher rungs on the hierarchical .. ladder.

"To

know the lower members of the hierarchy is to see them in ever
wider settings, and this is to climb the hierarchy.

In a

41
sense, therefore, _higher levels are the truth about the lower."
Harding divides this upward journey into two stages: horizontal
and vertical:
First I must broaden my base at this level, shifting
my weight (so to say) to a number of its inhabitants,
before I can mount through them to the higher level.
I
must look at myself from the varying points of view of
other men, or species, or geospheres; and then join
them all in a single view out. To look up at the next
level, I must £irst discover and unite myself with at
least one observer at this level so as to combine his
different points of view with mine in a single, yet
binocular perspective.42

.

Accordingly, the question is "not whether, but on what level,
a doctrine of

m~n/universe

is true.

The philosophy of hier-

39
D. E. Harding, Hierarchy of Heaven and Earth, (New
York, 1952), p. 45.
40
·Harding, P· 154.

41

Harding, p. 125.

42
Harding, p. 103.
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archy can afford to dismiss no other philosophy, but must
see each as a proper function of its own plane."

43

The truth .

about a hierarchical level then cannot be ascertained from
below, nor from the slow upward plodding of deduction, but
from a hierarchical inductive n1eap.

11

Hierarchical knowledge

does not come from the spurious rationalism of the skeptic,
but from an understanding of hierarchical levels and their
correspondences.
However, true hierarchical ladder-climbing is made
possible only by death.

That.is why the magician in his ·

attempts to circumvent death, in his attempts at hierarchical
.

shortcuts, is bound to fail.

"Thou fool, that which thou

sowest is not quickened unless it die," is the benediction
pronounced at the funeral attended by the fellows of Bracton
who are about to sell the college property and their souls to
the "progress" represented by N.I.C.E.

44

Lewis writes that
45
"nothing which has not died will be resurrected." . ~ccording

to Harding, nin order to be redeemeo from death, one must die
at all hierarchical levels. 1146
Irtdeed, in each false correspondence the characters of
the trilogy find a hierarchical truth and grow in self-knowledge.

This hierarchical knowledge, this self-knowledge is

Man's salvation.

In -confrontation of the human "personality"

43

Harding, p. 126.
44

C. S. Lewis, That Hideous Strength,
p. 41.

45
Lewis, "Membership," p. 22.
46

Harding, p. 210.

(~ew

York, 1947),
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with Spirit, Man becomes a hierarchical traveller, raised up
to higher levels to look back at himself.

This hierarchical

consciousness results in true individuality, a true view of
the self.

This process of the hierarchical viewpoint unfold-

ing in the self which we see most clearly in the trilogy
of

c.

S. Lewis is, for many expositors of hierarchy, the

47.
.
'
.
symbol or perhaps the rea 1 ity
o f sanct1' f 1cat1on.

.
d
Strippe

of their false individuality, of their bondage to personality,
the characters of the trilogy come to a vision of themselves
as totally transparent, totally Subject for the infinite
Object.

They realize that they live in a two-floored universe

in which Center and Circumference are the same.

The trilogy,

in its portrayal of the unfolding of the hierarchical viewpoint
in the Self, succeeds in a new reconnection of psyche and
matter, a reconciliation of inunanence and transcendence and
a new definition of humanness, of individuality.

47

E. M. W. Tillyard, The Elizabethan World Picture 1
(New York, ,1944), p. 20.

CHAPTER THREE
Out of the Silent Planet

Modeling the Self on the Universe

Ransom's

hierarchical : trav~ls,

as traced through both

Out of the Silent Planet and Perelandra are part of a long

literary tradition. · Lewis himself points to Cicero's Repub-

Zi.c in which Scipio Africanus Minor is carried "up to a
height whence he looks down on Carthage 'from an exalted
place, bright and shining, filled with stars,'" as "the prototype of many ascents to Heaven in later literature:

those

of Dante, of Chaucer (in House of Fame), of Troilus' ghost,
of the Lover in the King's Quair.

Don Quixote and Sancho

1
were once persuaded that they were making just such an ascent."

And the result of most of these travels, as with Ransom's, is
not so much knowledge of the cosmos as self-knowledge,
knowledge of human ·nature, as it is now and as it is to be.
Lewis obviously owes a great debt to Dante, and through Ransom,
as through Dante's protagonist, we see "with cumulative effect
2

a vision symbolic of human life and destiny."
Ransom is Lewis' first character to cross conventional
1

C. S. Lewis,· The Discarded Image

(Cambridge, 1964),

p. 24.
2

Geoffrey L. Bickerstcth, "Introduction," The Divine
Comedy (Oxford, 1965), p.xxxviii.
22

.,
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boundaries and challenge modern notions.

Of all the characters,

he is the most ideal hierarchical traveler and his journey
toward a new view·of self' is the most complete.

Ransom is a

classically educated, naturally pious man, and his consciousness is the most transparent, the least clouded by debased or
exaggerated individuality.

However, especially during the

first part of his journey in Silent Planet, he is a modern man.
His mind is filled with the "bogeys" of the modern imagination:
the vacuum of space, Wellsian monsters of "superhuman intelligence and insatiable cruelty."

(Macmillan, 1959), p. 33.

his greatest liability is simply his earthly eyes.
earthly perceptions on what he sees.

But

He projects

However different he may

be from Weston and Devine, who have kidnapped him and brought
him to Malacandra to be some sort of human sacrifice, he still
shares their earthly perspective.

As long as he does this,

the truth about the planet is hidden from him.
changes from an Earthview to a

Mars~iew.

He slowly

Or, to use Harding's

terminology, instead of modeling what he sees on himself, he
models himself on what he sees.

Not until the end of Silent

Planet does he complete this change, does he "go native" as

Weston tells him (p. 145}.

Not until his encounter with all

Martian life forms does he begin to understand what it is to
be animal rationale or hnau as the ·Malacandrians call it.
Indeed his passage from one view to the other, his increasing
knowledge of hnau is the plot of Silent Planet .

.

Despite his euphorious experiences in the empyrean
ocean of "space," his perception of the truth as the modern

24

conception turned inside

out~

he quickly · returns to his

earthly perspective as he faces the "desperate situation"
of being turned over to the monstrous creatures his imagination has prepared him to see.
His first perception of the sorns is indeed very
anthropomorphic.

He sees them as "images of man ·, ·the work of

savage artists" as seen in "books ·of archaeology"

(p. 44).

They appeal not so much to his Wellsian fantasies as to another, "almost infantile, complex of fears."

They are "madly

elongated","spooks on stilts, surrealistic bogy-men."

His

true understanding of how they are "images of men" is to come
only much later.
His understanding of and confrontation with Malacandrian reality must start at a different level.

To understand

rationality he must meet ·it in a more imaginatively familiar
form, a talking animal, an animal rationale.

The meeting is

a kind of "courtship," "foolish, frightening, ecstatic and
unbearable all in one moment," "the first tingling intercourse

.

of two . different, but rational species" ' {pp . . 56-57).

Ransom is

inexorably drawn to the hross, but during his first few days
in its company, he suffers sudden losses of confidence:

"It

seemed friendly; but it was very big, very black and he knew
nothing about it at all"

(p. 59).

Ransom discovers he is

looking at the hross from the wrong point of view.

Instead

of seeing i t as a man debased as an animal, he starts at the
other end; he looks at it as an animal of great beauty to which
had been added "the charm of speech and reason.

Nothing could
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be more disgusting than the one impression; nothing more
delightful than the other.
view"

It all depended on the point of

(p. 59) .
However, Ransom continues to study the hross through

the eyes of an anthropologist, to look at them through
"scientific" eyes.

When the hross tells him that the vast,

apparently uninhabited reaches of the harandra ·are

the home

of the seroni, he concludes that this must be part of the

hriossa "mythology" and that the "seroni were gods or demons"
(p. 65).
age."

His first diagnosis of their culture is "old stone

His earth perspective and his perverted historical

sense blind him from the truth about their culture.

However,

when Ransom gives a childish answer to the question of where
he is from, in order to adapt it to the supposed ignorance of
his audience, he finds himself the subject of a painful explanation.

Ransom cannot live in the sky, says Hnohra, "because

there is no air in it; he might have come through the sky but
he must have come from a handra"

(p. 69).

The hrossa are

surprised at his inability to point out Earth to them in the
night sky and repeatedly point out to him a bright planet low
on the western horizon.

Indeed, in his explanations to them,

he is continually humiliated by his ignorance about his native
planet.

When he asks about the rule and origin of their planet,

he finds himself treated as if he were the savage and "being
given a first sketch of civilized religion--a sort of hrossian
equivalent of the shorter catechism"

(p. 70).

At first he attributes the hroesa virtues to "instinct,"

26

but he begins to ask himself "how it came that .the instincts
of the hrossa so closely resembled the unattained ideals of
that far-divided species Man, whose instincts were so deplorably different"

(p. 78).

Here he begins to turn a corner,

begins to judge man by hrossa, and not hrossa by man.

He feels

himself somehow different; "perhaps there was something in the
air he now breathed, or in the society of ihe hrossa, which had
begun to work a change in him"

(p. 82).

Given the place of

honor and danger in the hnakra hunt, "something long sleeping
in the blood" awakes in him.

Whatever happens, he must show

that the human species also were hnau.

The reader here joins

Ransom in the joy of the hunt, in the danger, the exertion
and exhultation, and the embraces of the victors:
all hnau.

"They were

They had stood shoulder to shoulder in the face of

an enemy, and the shapes of their heads no longer mattered.
And he, even Ransom, had come through it and had not been disgraced.

He had grown up" {p. 8 5) . .
Ransom's "new-found manhood" is however, short lived.

In an apparent attempt to recapture Ransom, Weston and Devine
shoot and mortally wound Hyoi, leader of the hunt.

He admits

to the dying Hyoi that."we are a bent race . . . .

We are only

half hnau"

{p. 86).

Also .there had been repeatedly ignored

appearances of eZdiZ, which Ransom is simply unable to
Ransom's vision is only partially complete.

see~

He has broadened

the base of his manhood, but he must now join the hrossa in
its "view out."

He must climb to higher levels of observation.

The hierarchical traveller's· journey. is ruled by. what
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Harding calls the Law of the Spindle:

" • • . the road from

one zone of illumination to the next lies through a belt of
dark night, a season of privation in which the vision fades
3

and he is brought to nothing."

Ransom indeed goes through

these cycles of growth, instability and dissolution.

In the

hours of his frenzied flight from his first glimpse of the
sorns, he percieves himself as two persons, a delusion that
"recurred every few minutes as long as this stage of his
journey lasted"

(p. 51).

He ·is

not ·alone, there is , another

man wandering in the wood, the newcomer, his mind keeps saying.
Is. he mad--"he would have to ask Ransom" about it · (p. 51).
He begins to question his concept of self.
These reactions are hardly surprising considering the
overwhelming aloneness and "otherness" that is · pressing in on
Ransom.

This kind of unmaking Ransom goes through again as he

leaves the hrossa camp.

He is determined to follow the eZdil

command and go to Meldilorn, even though he now understands
that the harandra, which he . will have to cross, is the home of
the sorns or seroni as the hrossa call them.

He sees that he

is "walking of his own free will into the · very trap that he
had been trying to avoid ever since his arrival on Malacandra"

(p. 91).

What follows in Ransom's mind is one of the

greatest struggles between his old earth perceptions and his
newly learned and easily forgotten Malacandrian perceptions.

3

D. E. Harding, The Hierarchy of Heaven and Earth,
(Macmillan, 1952), p. 107.
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Up he climbs into the rarefied atmosphere, into a ''land not
made for man."

The "feeling of being on a strange planet," a

"waste place in the universe" returns.

"It was impossible

to recall what he had felt about Hyoi or Whin or the eldila,
or Oyarsa.

It seemed fantastic to have thought he had duties

to such hobgoblins--if they were not hallucinations--met in
th~

wilds of space" {p. 94).
Later the sorns suggest reasons for earthlings' con-

dition, which also perhaps explain Ransom's temporary instability.

The inhabitants of Tellus are:

like one trying to lift himself by his own hair--or
one trying to see over a whole county when he is on
a level with it--like a female trying to beget young
on herself. . . • Your thought must be at the mercy
of your blood . . . for you cannot compare it with
thought that floats on a different blood (p. 110).
Like the earthlings, Ransom has been attempting knowledge, power ., :'. and ·;_,f rtii tfulness .w± thout hierarchical .relations.- ..·
Ransom is between hierarchical levels; he has lost one view
but not yet gained another.

From his level on the handramit,

the sorns were only a myth.

From below, he could no more judge

the myth than, as Harding writes, individual cells or organs
can come to truth about the man.
lower

~edium

4

"What is happening in the

can be understood only if we know the higher med-

ium," writes L~wis in "Transpositiqn'; ·.s Only in the higher levels
of the hierarchy is disclosed the truth about the lower.
confusion of the levels results in superstition.

A

An understand-

ing of the levels and their correspondence results in knowledge.
However, the c'ornpletetruth about

a

hierarchical

4

Harding, p. 45.
5

C. S. Lewis, "Transposition," They Asked For a Paper,
(.London, 1962), p. 172.
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level is known only in hierarchical:relationswith it, and
Ransom is between levels.

But Ransom does not wait until

he attains the harandra to believe in the true reality of
He assumes what the hrossa say to be true.
He,
. 6
like Lewis and Augustine, "believes in order to know."

the sorns.

Indeed this is the manner of passage from each hierarchical level to the next.

One first assumes the truth of

the assumption, makes an imaginative leap and then looks back
to see if hi·s assumptions are indeed

11

logical."

Lewis him-

self maintains that the imagination does not convey truth,
but merely shows what difference a given statement might make
7

if true.

This kind of thought is at least as old as Plato's

explanation of how one comes to knowledge of the Forms:

in

reasoning about visible things, mind starts at assumptions
and travels down to

concl~sions;

in working with forms, the

mind moves from an assumption up towards a principal, which
is not hypothetical, then turns back, and, holding on to the
consequences which depend upon it, descends at last to a con8

clusion.

Another formulation of this way to knowledge, though

in very different language, comes to us through Martin Heidegger:
Knowing the truth depends on our openness to it and upon being
willing to act on it.

This openness is needed in order to free

6

·Quoted·· in W. T~ Jones~ The ... Ii°ist·(}r"j/ of i.festerri'PhiZ-

osoph'!:J .. ..(N.ew York, 1·9 52) ·, · p. 354.
7

.
Lionel Adey, "The Barfield-Lewis 'Great War'" The New
York C. S. Lewis Bulletin, VI/10 {August 1975), p. 2.
8

Quoted in Jon·e s, p. 106.
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t~ings

This does not deny the objec-

from their hiddenness.

tivity of truth, but rather says that "we can know the truth
only when we are in the truth."
closure) is mutual.

This is because truth (dis-

Knowledge, like love, reveals both the
9

What Ransom attains

truth to me and me before the truth.

in his ascent then is knowledge of hnau, as much self-knowledge as objective knowledge.
Mte~attaining

their level on the harandra, Ransom's

feelings about the sorns are transformed.

Instead of "Ogres,"

he now feels "Titans" or "Angels" a better description (p. 108).
He sees their cultural superiority, and that in their inquiries
they often drew out of him indirectly much more knowledge than
he consciously possessed (p. 110).

In all his dealings with

them, he tries desperately to be hnau.
his are turned upside down.

Other conceptions of

His world as he sees it in Augray's

observatory has the North Pole at the bottom of the picture
with Northern Europe upside down.
Ransom's viewpoint and perceptions have been corrected.
So has his epistemology.

He is now ready for the new knowledge

the sorns will · bring him.

Augray explains that the eldila are

on a different ontological frequency from themselves.

The

eldil movement is swifter than light; to him light is heavy
and dark.

"To us the eldil is a thin, half-real body that

can go through walls and rocks:

to himself he goes through

them because he · is solid and firm and they are like cloud"
(p. 101).

Ransom considers this explanation now in the correct

9
H~eidegger,

Martin
I

I
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way, in terms of what light it would shed on what he already
knew.

"True, it would turn the universe rather oddly inside
I

out; but his experiences in the space-ship had prepared him"
for this (p. 102).
At Meldilorn, Ransom first encounters the pfifltriggi
and sees Malacandra's three rational species (hnau} together
for the first time.

Here he completes his vision of hnau.

In the Platonic organization of species into workers, warriors
and philosophers, W. D. Norwood sees Malacandra as "the Form
of which that society proposed in The Republic is an imper10
feet copy."
This "extreme differentiation of persons in
harmonious union we know intuitively to be our true refuge
from both solitude and from the collective," writes Lewis in
"Membership," the only defense against these equal and opposite errors.

11

Into this company, in the presence of the Oyarsa, come
Weston and Devine.

Ransom is so acclimatized that he does not

recognize the human form.

He has lost all his prejudice.

judges now, not in human terms but in terms of hnau.

He

He de-

scribes Weston according to the pfifltriggi's sculpture of the
human form.

Weston, of ·course, still approaches the "natives"

like a naive anthropologist.

.

In the face of what seems, in

the reader's enlightened perspective, to be overwhelming

10
William D. Norwood, Jr., The Neo-MedievaZ Novels
of C. S. Lewis, Ph.D. dissertation, {University of Texas at
Austin), 1965, p. 27.

11
C. S. Lewis, "Membership," Fern-Seed and Elephants
(Fontana, 1975), p. 16.
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evidence to the contrary, he clings to his perceptions.

In

a very amusing passage, Lewis portrays the real cultural
superiority of Malacandra.by translating Weston's ideas into
a kind of pidgin English.

Finally Weston, despairing of his

life, breaks into a long soliloquy about the claims of life
arid the future of humanity--the rationale for his cosmic
imperialism.

Oyarsa tries to pin Weston down to his ultimate

criterion of judgement.
evidenced by his actions.

It is not

h~au

that he cares for, as

Finally Oyarsa sees that what "you

really love is no completed creature but the _very seed itself:
for that is all that is left.
the silent world has bent you."

• . . I see now how the lord of
Out of all the laws that hnau

knows, he has taught you to set this lesser law of the love of
kindred up as "a little·, blind Oyarsa in your brain" and to
break all other laws but this one (p. 150).
In Abolition of Man, Lewis states that without the Tao,
12
the idea of Humanity is a very dangerous abstraction indeed.
Thus Weston is a false hnau ("no care for hnau, care for man 11 ) ;
he sets up his own idea of Humanity in its place.

He is also

false hnau because, instead of modeling himself on the universe
he finds to discover his true humanity, he tries to impose his
own wishes on Nature with his imperialistic technology.

His

cosmic imperialism is also an attempt to circumvent death,
especially the inevitable death of the planet Earth.

In contrast,

12
C. S. Lewis, The AboZition of Man (New York, 1947),
p. 86.
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the Malacandrian acceptance of the individual death of
Hyoi and his companions, as seen in their funeral dirge,
mirrors their acceptance of the imminent death of their
planet.

Death is sacramental, reflective of a universal

process, and for it, they have no fear.
Ransom's enlightened consciousness of hnau contrasts
strongly with Weston's false ideal.
has been successful:

His hierarchical 'journey

"I see that you are indeed hnau,"

Oyarsa tells him (p. 134).

All Ransom is guilty of is a

"little fearfulness," something his future journey will
cure (p. 154).

. CHAPTER FOUR
Perelandra: The Destiny of the Self

But all of this, all this hnau consciousness, the
reader is told at the end of Out of the Silent Planet, is
only a "prologue to our story rather than the story itself"
(p. 167}.

~ansom

has only righted his viewpoint, determined

his approach to truth.

His view of man is still limited, for

as yet he knows little of the levels above him.

Everything

at the beginning of Perelandra points toward this further exploration.

As he sets out to meet Ransom, the narrator is ob-

sessed, not with Martians, but with eldila, those beings on a
higher frequency of being than ourselves, those ''macroscopic"
beings who turn the universe inside out.

His experience on the

way to Ransom's cottage is strangely like what Ransom experienced ascending to the harandra; feelings of doubt, fear, of
"walking into a trap with tnY eyes open, like a fool," and
finally of madness and insanity.
back on with humiliation.

It is a state of mind he looks

Yet he tells it because he feels it

is "necessary for a full understanding" of the narrative that
follows, Pere Zandra (Macmillan, 1955}, p. 8.

His struggle

between his earth conceptions and the reality he finally faces
in Ransom's parlor re-establish here the theme of the journey
through "a belt of dark night" to the next "zone of illumination."
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Ransom, the experienced traveler, refers to his suspended animation in the coffin that will take him to Venus as just such
another passage {p. 21).

Many months later, when Lewis and

Humphrey settle down to listen to Ransom's narrative, they
see a "new Ransom" very unlike the "shivering, weary scarecrow of a man" they fastened into the casket.

And the narra-

tor keeps seeing other "odd hints" in Ransom's conversation,
especially in arguments regarding the resurrection of the
body, that Ransom had seen and experienced a higher level of
existence in comparison with which Mars is a "cold, archaic
WO r

1 d"

( p • 41 ) •

Indeed, alone on PereZandra, Ransom seems like an Adam
in Paradise.

He even fancies for a moment that he might be here

as "its first inhabitant," "the founder, the beginner" {p. 47).
He is surrounded by pleasures of taste and smell which "might
overload a human brain" and which are totally inexplicable in
human terms (p. 38).

The forest smells fill him with a long-

ing "which was heaven to feel"

(p. 38).

His experiences are

indeed those of a man "out of his own world"

(p. 41) .

His

encounter with the bubble wood completes his "enchantment"; he
has the sensation "not of following an adventure [as on Mars]
but of enacting a myth"
Martian journey is the
that strange planet.

(p. 44).
ab~ence

Another difference from his

of the loneliness he felt on

Here on PereZandra he is "no longer un-

attached, no longer on the outside"
is changed.

(p. 47).

His viewpoint

But this is not his final destination, his heaven.

There is still "another myth coming out into the world of fact'!

;(p·.: ·52) ·1 : a · .further. unfolding :· of ·.the hierarchica.l · viewpoi!1t · into
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which he must plunge.
At first, Ransom seems sent to make the Lady "older,"
to humanize her, to give to her of his hnau - consciousness.
She learns to step out of life into the Alongside and look at
herself, to broaden the base of her humanity as Ransom did on
Malacandra.

In his company she also comes to the hnau realiza-

tion that she is not carried, that she walks in the Way, that
she must choose . and ascend from good to good, that she must
"plunge into the waves," as Ransom on Mars had to choose to
believe in the reality he had not yet seen.

These choices are

the rungs on the hierarchical ladder.
However, further conversation reveals Ransom's real
ignorance about the cosmic levels above hnau.

About the

doings of Male ldi Z in P'ere Zandra, "I think Piebald, you do not
know much more than I do"
learn even higher wisdom.

(p. 74).

Ransom is sent here to

He feels the direct presence of

Maleldil here, a presence that becomes intolerable the moment
"a man asserts his independence" and feels "on his own."
"But when you gave in to the thing, gave youself up to it,
there was no burden to be born.
medium"

(p. 70).

It became not a load but a

In coptrast to Malacandra, here there are

no eldila, and man may ascend the hierarchy himself and become
"older" than the eldila (p. 82).

Since the Incarnation, the

more static hierarchical boundaries, like those represented on
Malacandra,have been broken.

Here on Perelandra

there are

greater possibilities and greater dangers.
When Ransom meets his old enemy, Weston tells him he
has been "seriously mistaken" about the "whole interplanetary
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problem" and has changed his conception of his mission greatly
since last he saw Ransom (p. 90).
the spirit emergent in matter.

Weston is now concerned with

"The forward movement of Life

--the growing spirituality--is everything.

To spread spirit-

uality, not to spread the human race, is henceforth my mission"
(p. 91).

He now works for "Spirit itself," "chosen," "guided"

by ''a great, inscrutable force, pouring up into us from the
dark bases of being"

(p. 93).

"It is through me that Spirit

itself is at this moment pushing on to its goal"

(p. 94) .

Weston's amazing growth in his knowledge of Old Solar is an
instance of just such "guidance," of "being made a receptacle"
for Spirit (p. 96).

"I call that Force into me completely"

Before Weston represented only false or bent hnau,

(p. 97).

now he is false Spirit.

Weston has not only turned hnau upside

down, he has turned Spirit . upside down.
magician's bargain.

He has completed the

A vicarious battle · is about to be fought

on Perelandra in which both combatants are receptacles for
something larger and higher. .
What Weston tries to teach the Lady is a false consciousness, a false individuality, "a dramatic conception of
the self,"

(p. 144), and - a . spurious rationalism which may

blind her from the fact that the command against the fixed
lands demands just that kind of belief that will uncover truth
from its hiddenness and be her vehicle to higher rungs on the
hierarchy.

Instead of true growth, Weston presents her with

the false hierarchical ascent of climbing out of her function,
of trying to create new good before Maleldil offers it (p. 118).
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True growth, however, is choosing and ascending to new goods,
new patterns she never expected (pp. 186-7}.

Her freedom is

not a freedom to walk out of God's will but a freedom to walk
out of her own will, out of bondage to self (p. 122).

Ransom

finds that all the hnau truth he brings to the discussion is
turned upside down by Weston.
false correspondence.

For every truth, Weston has a

He tries to pervert the Lady's newly

learned idea that she is in control of her destiny, and that
she can come to some knowledge on her own.
Slowly Ransom comes to the realization that "this must
stop," that the battle needs to be fought on a different level. ·
Spiritual warfare is not "mere mythology"

(p. 149).

Since

the Incarnation, Man has been in the body of God (p. 150).
He now has the opportunity to become a sacramental· participant, a true union of physical and spiritual.

Here Ransom

was "forced out of the [terrestrial] frame" that distinguishes
between fact and myth, "caught up into a larger pattern."
He bows his head, and groans and repines against his fate-"to be still a man and yet to be forced up into the metaphysical world, to enact what philosophy only thinks"

(p. 154).

"For he had already seen how the pattern grows and how from
each world it sprouts into the next through some other dimension," into a further unfolding of the hierarchical viewpoint
(p. 154}.

Ransom's struggle here is to make the leap of belief

through yet another broad belt of night.

The growth of the

pattern into the next dimension, he sees, must depend on
these "individual choices"

(p. 148).

Yet on the far side of
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his struggle, he sees "almost as a historical proposition" that
"about this time tomorrow you will have done the impossible"
(p. ~55).

On the far side· "predestination and freedom were

apparently identical"

(p. 156).

The fact that Ransom's presence at, and part in,the
struggle on PereZandra is predestined ("there is no such thing
as chance or fortune beyond the moon"

[p. 154]), that all has

been planned to come together "in· just this fashion," makes
his freedom of choice all the more meaningful.
itself is predestined.

His freedom

It is not predestination but unlimited

freedom in a world of chance, in a world not predestined with
purpose that makes any concept of self or will meaningless.
The existentialists are correct in seeing that unlimited freedom actually makes any action meaningless.

As Lewis himself

comments, Pico's High Renaissance statement that man has no
specific nature at all but creates his own nature by his acts
"oddly anticipat.es Sartre. 111

Only at a certain level of under-

standing, after the greatest leap of faith, is Ransom free from
both unlimited freedom and determinism, from the half truths
of both the magician and the astrologer.
In the ensuing s·truggle, both men "die," anc:i travel
through the great unmade, the uncreated.

The great inscrut-

able solitude of the seas as Ransom passes through the waste
places of Venus and the experiences which follow his taste of
the seaweed, insinuate a doubt as to whether this world in any
1

Century,

l

C. S. Lewis,· English Literature in the Sixteenth
(Oxford, 1954), p. 16.

40
real sense belonged to those who called themselves its King
and Queen (p. 172).
Hell.

Ransom and Weston are on their · way to

In the hot subterranean cavern Weston's story of Hell,

all his talk of sinking down to inner darkness under the rind,
buried alive, begins to look real to Ransom.

The beauty of

Pe re land.r a was only "appearance," only "outward show."

Below

"

the surface, "Reality lived--the meaningless, the unmade.
(p. 191).

But in the cavern of fire itself, Ransom realizes

this is only Weston's version, that Hell is only the last
stage in a psychic degeneration of man turned in on himself,
a hierarchical mechanism falling apart and finally "melted
down," "digested" into the Master of Hell (p. 183).
At this moment Ransom's "dark enchantment" is broken;
the monstrous insect called up by the Un-man becomes only an
amusing "animated corridor·train" (p. · 194).

His own unmaking

has quite a different end; he has descended into Hell in order
to emerge on the mountaintop.
passes on from the fiery ··.

His death is a quickening.

ca~ern

He

dominated by the "two thrones"

to the Elysian fields, complete with the nourishment of grapelike fruit, "rejoicing water," and the cello-like song of the
singing beast.

Death, seen in hierarchical perspective is only

a passage, an ascent. Death is the ultimate · reversal, says Harding, of "our belief that it is we who live and the universe that
is dead."

"Dying on an ever

vaster scale, we are at last

made to discover what really lives. 112
2

Harding, p. 222.

L

Ransom has indeed passed
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into a New Life.
infancy."

His period of convalescence is a "second

His strength returned, he passes through the

dwarf forests and begins his ascent of a greater mountain.
He is strangely devoid of desires; climbing these "transmortal mountains," becomes not "a process but a state"

(p. 205).

His long ascent to the hidden valley has been necessary,
for only in these trans-mortal mountains do the eldila reveal
to him the destiny of man.
the ultimate truth of hnau.

Only at this level can he learn
Only now can he see the King and

Queen step up above the eldila, the real beginning of the
hierarchical ascent destined for Adam and Eve.
The King and Queen enter the valley before the assembled beasts and bowed bodies of 2erelandra and Malacandra.
At his glimpse of the Lord and Lady, of what man may yet
become, he falls down before the human pair.

"Animal ration-

ale," he remembers, "was the old definition of man . .
he had never till now seen the rea'lity"
never before seen a man or a · woman.
among shadows and broken images.

•

(p. 220).

lS

•

But

"I have

I have lived all my life
•

•

Take me for your son.

We have been alone in my world for a great time"
When the ·time

•

(p. 219) •

ripe, says the King, we will be made

free of deep heaven; our bodies will be changed.

The sky or

firmament of .Pere·l andra will roll away; heaven will be opened
to man.

The siege of Thulcandra will be raised.

be the beginning, the morning of the Great Dance.

That will
The hier-

archical viewpoint then is still unfolding, still ripening,
and has conseguences as yet undreamed of.
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The Great Dance is the most comprehensive vision of
hierarchy ' arid has a long literary history.

3

It is both in

time and out of time (p. 229), the end toward which the universe is ripening. · For Lewis hierarchy
is loaded with justice as a tree bows down with fruit.
All is righteousness and there is no equality. Not as
when stones lie side by side, but as when stones support and are supported in an arch, such is His order;
rule and obedience, begetting and bearing, heat glancing down, life growing up • • . (p. 229).
"All things are held together by correspondence, image with
image, movement with movement; without that there could be no
relation, and therefore, no truth," writes Charles Williams.

4

For Harding, the universe "is .the work of countless observers
of every hierarchical grade, busy projecting upon one another
all their contents. 115

As another Lewis scholar comments on

coinherence and hierarchy:
No single item or action in the universe can be
isolated from the web of divine interconnection and
interdependence of which it is a part. . . . Vicariousness is a characteristic of nature--self-suff iciency
is impossible. Everything is indebted to everything
else, sacrificed to everything else, dependent on
everything else. 6
Because the hierarchy is this huge organism of projection and reflection, "each grain is at the centre"

( p. 232);

3

E. M. W. Tillyard, The Elizabethan World Picture,
(New York, 1954), p. 24.
4

Quoted in Marjorie Wright, "A Vision of Cosmic Order
on the Oxford Mythmakers, Imagination and Spirit ed. Charles
Huttar (Grand Rapids, 1971), p. 268.
5
Harding, p. 144.
11

6

J. D. Norwood, "C. s. Lewis' Portrait of Aphrodite," Southern Quarterly, (VIII, 3), p. 237 ff.
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whatever figure Ransom looks at seems to be the master figure
or focus.

Or, to use Harding's language, "I am the universe

written small and backwards, but I can read neither book without reading both." 7

In the self, as Lewis says, we are closer

to the mystery of the unity of the physical and spiritual
8

universes, of Harding's "view in" and "view out." ·
brings together the two floors of the universe.

The self

The emptying

of self in the hierarchy is the very opposite of Weston's
nihilism, for, as Harding writes, "I become an infinitely
.

elastic receptacle," "irrunortal as my objects are irrunortal.

11

9

This is the true destiny of the ~elf.
So the Great Dance turns the universe inside out.
Writes Lewis:
As Dante was to say more clearly than anyone
else, the spatial order is the opposite of the spiritual, and the material cosmos mirrors, hence reverses
the realityi so that what is truly the rim seems to
us the hub. 0
.
.
In his version of the Great Dance in PereZandra, Lewis indeed
portrays God as "a circle whose centre is everywhere and whose
11
circumference is nowhere. 11
Ransom's ultimate vision of
hierarchy and of the self as microcosm of that hierarchy obliterates all polarities of psyche and matter, divine immanence
and transcendance.
7

Harding, p. 25.
8

Harding, p. 39.
9

Harding, p .. . 183.

10
C. S. Lewis, The Discarded Image,
p. 58.
11

Ibid.

I

P· 218 ..

•

(Cambridge, 1963),

CHAPTER FIVE

That Hideous Strength:
Two Views of the Self

At the end of PePelandra, after the vision of the
Great Dance, the King and Queen speak of the time between
their parting with Ransom and meeting again in the Great
Dance as "a fruit with a very thick shell"

(p. 237).

The

joy of meeting again is the "sweet of it," says the Queen.
"But the rind is thick--more years thick than I can count."
Indeed, says the King, so "you see now what that Evil One
would have done to us.

If we had listened to him we should

now be trying to get at that sweet without biting through
the shell"

(p. 237).

The false individuality, the false

consciousness, the Un-man had been trying to induce in the
Lady of Perelandra would have eventually

led-her to search

for the power to control her destiny, to make hierarchical
shortcuts.
Of this same impulse the two twins of Science and
Magic were born in the sixteenth century, writes Lewis in
Abolition of Man:
For the wise men of old the cardinal problem
had been how to conform the soul to reality, and
the solution had been knowledge, self-discipline
and virtue.
For magic and applied science alike
the problem is how to subdue reality to the wishes
of men:
the solution is a technique; and both, in
the practice of this technique, are ready to do
44
·'
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things hitherto regarded as disgusting and impious
--such as digging up and mutilating the dead.l ·
In That Hideous st;ength man's control over his
own destiny is indeed the popularized mission of

N~I.C.E.;

its symbol is "a muscular male nude, grasping a thunderbolt."
(Macmillan, 1947), p. 249.

Any objections to the N.I.C.E.

and its aims are represented as a "sabotage"_ to progress.
That sort of rhetoric Feverstone uses in his introduction of
N.I.C.E. to Mark:
It does really look as if we now had the power
to dig ourselves in as a species for a pretty staggering period, to take control of our destiny.
If Science
is really given a free hand i t can now take over the
human race and re-condition it: make man a really
efficient animal (p. 36).
To the scientist Filostrato, man's control of his
destiny is part of the triumph of mind over matter:
In us organic life has produced Mind.
It has done
its work.
After that we want no more of it. We do
not want the world any longer furred over with organic
life. •
We must get rid of it. ~ .
Learn how
to make our brains live with less and less body:
learn
to build our bodies directly with chemicals, no longer
stuff them full of dead brutes and weeds. Learn how- to
reproduce ourselves without copulation (p. 198).
However, Feverstone is not interested in humanity, only
in being on - "the winning side"

(p. 37).

Filostrato, as the read-

er .· learns later, is a "dupe" who clings to the idea that he has
succeeded in retaining Alcasan's consciousness, in triumphing
over death, in making the mind live without the body, even
when he is told that i t is not he who is responsible for the
experiment's success.
1

c.

He is only interested in the fact that

S. Lewis, AboZition of Man (New York, 1947), p. 88.
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the Head speaks; what it says and why, he does not understand
(p.

282).

The spiritualism of Straik, the mad parson, comes
closer to the truth: "The Kingdom of God is to be realized
here-~±.n ·: tihis

-·world.

instrument.

"The real resurrection is even now taking place.

. - . . " "The powers of science" are its

The real life everlasting.
it" (p.

84)~

It is not a matter of cooperating with the

N.I.C.E., says Straik.
potter?"

Here in this world you will see

"Does the clay cooperate with the

We are all "instruments," "vehicles."
What N.I.C.E. represents then is not Man's control

over nature, but the requisition of man as a vehicle, an instrument for something larger than himself, the last stage
of the magician's bargain.

What the

Un~Man

had presented to

the Lady of Perelandra was.not control of her destiny, but a
"phantom self" to perform a play he had already written (p.144).
In That Hideous Strength the reader finds that there is no
such thing as controlling one's destiny, "being one's own."
All man can do is choose whose vehicle he will be.

At the

Battle of Belbury, as in the Last Battle of Narnia, there is
no room for neutrality.
However, there are two processes of the giving over
of the self, and they are very different . . The one is a filling
and modeling
nihilism.

of oneself on the universe, the other actual

Both Ransom and Weston gave themselves over to

Spirit, but Ransom was infused anp raised up into Spirit, the
Un-Man broken down and assimilated.

The same two processes
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can be seen in That Hideous Strength, the first in Jane, and
the second in Mark and his inner circle.
N.I.C.E. Deputy Director Wither immediately recognizes
shallow Mark as a possible "initiate."
has studied man only to find
him (p. 73).

"mare~s

As a sociqlogist Mark

nests," as Hingist tells

His

• . . education had had the curious effect of
making things that he read and wrote more real to him
than things he saw. Statistics about agricultural
laborers were the substance; any real ditcher, ploughman, or farmer's boy, was the shadow (p. 93}.
Even in his personal relationships, his projections
and preconceptions blind him:
If he [Mark] guessed very little of the mal-adjustment between them, this was partly ·due to our race's
incurable habit of projection.
. . . it was all but
impossible for him not to attribute to her the same
sensations which she excited in him (p. 42).
This lack of one solid hold on reality and Mark's
determination not to be a "nonentity" make him putty in the
hands of N.I.C.E.

N.I.C.E. will "play the devil" with him,

as Hingist tells him (p. 57).

There in total insulation from

reality, it will be very easy for him to adjust his world to
his views.

All along there are chinks that open out into

reality, but out of fear and desire for power, he turns away
from them.
Wither and Frost's real intentions for Mark become
clear.

They do want him in the Inner Ring.

he is a perfect vehicle for their · cause.

As a man of straw

He is totally maleable;

he has not "classical education," "peasant shrewdness," nor
"aristocratic honor" to guide him (p. 212).

A "hard, unchange-
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able core of individuals" welded into a "single personality"
is their largest priority, and Mark is a perfect candidate.
Any fresh individual brought into that unity
would be a source of the most intense satisfaction
to--ah--all concerned.
I desire the closest possible bonds .. I would welcome an interpenetration of
personalit~es so close, so irrevocable, that it
almost transcends individuality.
You need n9t doubt
that I would open my arms to receive--to absorb--to
assimilate this young man · (p. 283).
For what the fellows of Bracton lecture on as theory,
Wither and Frost have tasted as fact.

The emptying of the

world into the self and the emptying of the self into the void
that Lewis documents in Abolition of Man leaves a vacuum.

Once

man has shut himself up in the Self, has denied himself bier-

archica1 relations with the universe, he begins to deteriorate.
2

"To be merely human is to be less than human" writes Harding.
This process and its re su.1 t we see . in Wither:
What had been in his far-off youth a merely
aesthetic repugnance to realities that were crude
or vulgar, had deepened and darkened, year after
year, into a fixed refusal of everything that was
in any degree other than himself.
He had passed
from Hegel to Hurne, thence through Pragmatism, and
thence through Logical Positivism, and out at last
into the complete void (p. 420).
Frost al~o had ''for many years theoretically believed that all
which appears in the mind as motive or . intention is merely a
by-product of what the body is c;loing," "chemical phenomena" .
(p. 426).

But for the last year or

so--~ince

he had been init-

iated--he had begun to taste as fact what he had long held as
theory.

Increasingly his actions had been without motive.
2

D.E.Harding, The Hierarohy of Heaven and Earth,
(Macmillan, 1952), p. 127.

"He
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did this and that, he said thus and thus, and did not know
why"

(p. 426).

Like Wither, he had repeatedly willed that

.

there should be no reality and no truth and no knowledge
(p. 420), a false correspondence to Ransom's repeated choices
of reality, truth and knowledge.

In Harding's terminology,

denying the population of the self with a celestial hierarchy,
Wither and Frost have been requisitioned by a terrestrial
hierarchy. 3

The magicians have given themselves over, the

last, incommensurable step in the bargain.
It is the

initiatio~

then, that radical qhange in

viewpoint, the same one :intended for Mark, that makes theory
into fact, as Ransom's true initiation on Malacandra made myth
into fact.

"The murder charge against you and the alterations

in your treatment have been part of a planned programme . . . to
promote objectivity," Frost tells Mark (p. 298).

He is not

to be bound to the inner circle by mutual confidence, but by
a single personality.

The real inner . circle is the Macrobes

and the first step towards intercourse with them
is the realization that one. must go outside the
whole world of our subjective emotions. It is only
as you begin to do so, that you discover how much of
what you mistook for your thought was merely a byproduct of your blood and nervous tissue (p. 301} •
To make theory into reality is the purpose of Mark's "systematic training in objectivity."
Its purpose is to eliminate from your mind one
by one the things you have hitherto regarded as
grounds for -action.
It is like killing a nerve.
That whole system of instinctive preferences, whatever ethical, aesthetic or logical disguise they
wear, is to be simply destroyed (p. 350).
3

Harding, p. 234.
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Even superstitions like Christianity must be purged from the
sub-conscious; they still form a culturally, almost genetically
passed residue in the minds of individuals whose conscious
thought appears to be wholly liberated from them (p. 398).
In Wither and Frost, who have long ceased to believe
in the reality of knowledge, the knowledge of their death
after the banquet at Belbury does not move them to action.
Only death will bring the knowledge that "souls and personal
responsibility" exist (p. 427).
For Mark, however, the objectivity training has a
different effect.

The threat of death after being captured

on the murder charge has an effect which the Deputy Director
and Professor Frost had not forseen.
the "whole web of his life."

In his cell he rips up

There is nothing to Mark but a

Public Self--the faces he puts on to' Jane, Curry and others-and this is stripped away.

Without this, he must really begin

over again, "as though he were an infant''
of backwards logic, Mark

see~

(p. 287).

By a kind

then that those preferences and

values which the Objectivity Room is trying to destroy must
have some kind of objective reality:
As the desert first teaches men to love water,
or as absence first reveals affection, there rose up
against this background of the sour and crooked some
kind of vision of the sweet and straight . . . solid,
massive, with a shape of its own, almost like something
you could touch, or eat, or fall in love with (p. 354).
The stripping away of this public self then is prerequisite
for both the filling of the self with the hierarchy and the
nihilism of Wither and Frost.

One who has emptied the universe

into Subject and the Subject into Nothing will not necessarily
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find this void a bad place to come to, writes Harding, if he
"will turn around and look at where he has come from,

.

•

.if

he will see the old, emptied universe as nothing but a repository for a new universe which is not himself."

4

If "we see

that this void to which we have come is a womb big with the
hierarchy of Heaven and Earth, then our delivery and the repopulation of the universe are at hand. 115 Now that man_' s cqnsciousness · ha_s been -. explainedaway / i t may be transparent enough
to see the universe.
The stripping away of a public self is indeed Jane's
first step in discovering true personality.

"The individual-

ism in which we all begin is only a parody ·or shadow" of the
true personality, "which will come to us when we occupy those
places in the structure of the eternal cosmos for which we were
designed or invented, 11 writes Lewis in "Membership. 116
public self is austere, reserved, level-headed.

Jane's

Her greatest

fear is appearing like the "fluttering, tearful 'little woman'
of sentimental fiction," . (p. 43), letting her .feelings or
emotions give her away.

One feels in her presence "a certain

indefinable defensiveness"

(p. 40}.

Once she does "surrender,"

and reach out toward another person, even her husband, she
feels she has betrayed herself.

These lapses are followed by

a kind of clamming up, an attempt to reclaim her distance, and

by "inexplicable quarrels"

(p. 40).

The reader sees the reality

of Jane and Mark's married life never better than on the first
5

4

Harding, p. 125.
6

c.

Harding, p. 232. -

S. Lewis, "Membership" Fern-Seeds and Elephants,

(Fontana, 1975), p. 23.
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night Mark returns from Belbury.

Their marriage seems to be

a mutual admiration society:
All evening, the male bird displayed his plumage
and the female played her part and asked questions and
.laughed and feigned more interest than · she felt.
Both ·
were young, and if neither loved very much, each was
still anxious to be admired (p. 95).
Into this "bright narrow little life"
her visions to ripple her public self.
trayed, "given away" by them.

(p; 88) come

She is horrified, be-

She considers psychoanalysis;

once explained, the dreams might _ go away.

But then she thinks

of the questions that the therapist would ask and that she
would have to answer.

The truth about her dreams, however,

turns out to be even worse.

The dreams are not even hers, in

any sense that a psychoanalyst would approach them.
an invasion from outside herself; she

~s

They are

only a medium, an

object, a thing.
This invasion of her autonomy is. more than Jane can
stand.

"She felt a sense of injury--this was just the sort

of thing she hated:

somethi.ng out of the past, something

irrational and utterly uncalled for, corning up from its den
and interferring with her"

(p. 66).

"To avoid entanglements

and interferences had long been one of her first principles."
Even in marriage she felt "some resentment against love itself,
and therefore Mark, for thus invading her life."

The thought,

"I must keep up my own life" had "never for more than a few
minutes been absent from her mind."

"Though she did not for-

mulate it, this fear of being invaded and entangled was the
deepest ground of her determination not to have a child--or not

' .

for a long time yet"

(.p. 75).
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What outrages her more is that

the people she has turned to in desperation--Miss Ironwood,
the

Dennistons~-seem

than they do her.

almost more concerned about the dreams

She feels she is being used; she is asked

to give herself to them, to "take a leap in the dark''

(p. 127).

Well-integrated Jane is guilty of what Harding would call the
worst eccentricity:
7
whole."

not being "upset in the direction of the

A face-to-face meeting with the man in the pince-nez
that she saw in her dream sends her to St. Anne's a second
time.

At her meeting with the Director, she is "unmade"; in

his presence, "all power of resistance seemed to have been
drained away from her and she was left without protection"
(p. 161).

On her return journey the breaking up of the social

Jane begins.

"During this journey she was so divided against

herself that one might say there were three if not four, Janes
in the compartment"

(p. 169).

The first Jane is the Jane taken

off guard, "swept away on the flood tide of an experience she
did not understand and could not control"

(p. 169}.

·The second--

the one Jane still thought of as herself--was trying to control
the first

~ane,

betrayed by the first Jane's abandonment of that

"prim little grasp on her own destiny, that perpetual reservation, which she thought essential to her · status as
integrated, intelligent person"

(p. 176).

a grown-up,

The third Jane is

filled with an inexplicable, undefined "resolution to give Mark
7

Harding, P·. 210.
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much more than she had ever given him before," and the fourth
Jane "was simply in a state of joy"

tpp. 170-171).

In this

inverview, Jane first experiences the anguish and joy of
breaking out of herself, of _ giving herself away and a glimpse
of what her marriage should be.

In marriage one can overcome

the liabilities of being contained in one skin.

·He/She can

both experience the total "otherness" of the spouse, as a
person, not·: as

. one : s ~

1

own projection, and also the merging, the

coinherence, the self finding itself in others.
marriage _that one should begin to see the
point, the true nature of the self.

It is in

hierarchic~1 ~ ~iew

Eros can indeed be a

8

means to grace.

Marriage is not a side-by-side companionship,

the kind of mutual admiration society Jane envisioned it as.
Husband and wife merge, "suffer and enjoy one another"

(p. 167).

Jane and Mark's marriage suffers from a "laboratory
outlook on love"

(p. 456).

It has broken up desire and fruit

and is therefore .fruitless, like the "cold marriages" of Sulva
(p. 321).

Ai

the eunuch~like Filostrato says, when desire and

fruit are thus separated, the desire itself begins to pass away.
"Nature herself begins to throw away the anachronism''

(p. 198).

Instead of being a sacrament, a microcosm of the projectivereflective activities of the hierarchy, a dance indicative of
the Great Dance itself, the "cold marriages" have broken up
spirit and matter and find them hard to reconcile.
It .requires an appearance of a wraith of Venus herself
8

Corbin s. Carnell, "C.S.Lewis on Eros as a Means to
Grace," Imagination and Spirit, ed. Charles Hutta·r (Grand
Rapids , 19 7 1 ) ·, p . 3 4 1 .

55
to set Jane's

hierarchic~l \ ~iewp6irtt str~ight:

How if this invasion of her own being in marriage
from which she had recoiled, often in the very teeth of
instinct, were not, as she had supposed, merely a relic
of animal life or patriarchial barbarism, but the lowest,
the first and the easiest form of some shocking contact
with reality which would be repeated--but in ever larger
and more disturbing modes--on the highest levels of all?
(p. 3 7 4) •
"Once we close parting the spiritual universe from the
physical," writes Harding, "each will richly illuminate the
9

The masculine and the feminine are "primordial

other."

characterological syndromes expressing and venting the funda10
mental, ontological feelings abroad in the universe."
All
in the Great Dance is indeed . "begetting and bearing, heat
glancing down, life growing up."

Jane finally realizes that

she is nothing in herself, everything in relation to others,
that ·all . are·. ·. "mirrors to one another"

(p. 433).

She is

indeed a medium, an object, a thing--"a thing designed and
invented by Someone Else and valued for qualities quite different from what one had decided to regard as one's true self"
(p. 377).

At that moment she crosses

to the Presence of a Person.

a

boundary and comes in-

"In this height and depth and

breadth, the little idea of herself which she had hitherto
called me dropped down and vanished, into bottomless distance. •

•

"

(p.

378).

In a true

hierarchic~lsetting,

her life becomes a

9

Harding, p. 115.
10
D. K. Kuhn, "The Joy of the Absolute: A Comparative Study of the Romantic Visions of William Wordsworth and
C.S.Lewis" Imagination and Spirit (Grand Rapids, 1971),
P.· 189 ff.
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mirror of reality.

"The setting of each foot before another"

to the lodge to meet Mark -is a kind of "sacrificial ceremony";
her thoughts are of "children, · pain, and death"

(p. 458).

Free of a "miserable bondage" to herself, she is ready to
bond herself to others.
In the same way ·that Mark and Jane represent the two
processes of the emptying of self, N.I.C.E. and St. Anne's
also represent a correspondence of false and true.

Each is

a society in which can be seen the consummation of its view
of the individual.

Wither offers Mark "elasticity" in his

role at the Institute, the freedom to create his own position
at N.I.C.E.

(p. 52).

But what Wither really means, Mark

learns later, is that he is to regard his position at N.I.C.E.
as a "membership," a "vocation," "not some cut and dried position in which you would discharge ·a rtificially limited
duties and, apart

~rom

those, regard your time as your own."

"I do not think," continues Wither, that
the Institute could allow anyone to remain in it
who showed a disposition to stand on his rights-who grudged this or that piece of service because
it fell outside some function, which he had chosen
to circumscribe by a rigid definition (p. 132).
Mark has no sphere of responsibility; at N.I.C.E.
personal responsibility does not exist.

Without a specific

role or function then, Mark has neither rights nor freedom.
This unlimited freedom leads to the worst kind of bondage.
As Miss Hardcastle translates it for him, "elasticity" really
means "your line is to do whatever you're told and above all
not to bother the old man"

(p. 133).
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In contrast, St. Anne's is a community in which everyone has a defined role.

In a hierarchical sodiety, it is only

when the individual gives up trying to be everything that he
11
becomes something, writes Lewis in The Discarded Image.
A
defined function brings both a limit and a guarantee, a protection.

But no one is straight-jacketed, either.

The roles

and duties do change,and interaction at St. Anne's is "more
like a dance than a drill"

(p. 168).

At N.I.C.E. the power to manipulate Nature and Man
ends in total manipulation by the Macrobes.

Scientism, in

emptying the universe into the Self and the Self into nothing
{the price of the magician's bargain), has created a power
vacuum.

In the conquest of Nature, Man himself has become

dead, cold matter, to be assimilated, melted down, used.
The inhabitants of St. Anne's, however, in recognizing
their status as objects, as things, prepare themselves to be
infused with power.
power.

In being used, they find the way to real

Only as tools of a higher power are they effective

against the N. I. C. E.

Instead of attempting hierarch.ical short-

cuts to power, they are infused with the power of the Whole
of which they are a part.

Instead of a knowledge that analyzes/

breaks down Nature, they seek a knowledge that sees in Nature
a system of correspondences and relations.

One view leads to

nihilism, the other to wholeness and power.

11
C.S.Lewis, The Discarded Image
p .. 39.

(Cambridge, 1964),

.

CONCLUSION

For

c.

S. Lewis, the self is closest to the mystery
-

.

of the unity of the physical and spiritual universes,

1

and is

the starting point of a hierarchical, sacramental view of the
universe.

Once the superficial autonomy of the self is ques-

tioned, Lewis' characters begin to look for a truer identity.
The model for this truer identity is the truer reality they
begin to see when for a perception that explains away they
substitute a perception that sees the whole in every part.
Truth begets truth and the result is a hierarchical consciousness, an unfolding of the hierarchical viewpoint that truly
enables the self to partake in the reality it sees.

View-

point corrected, the self can start·on a hierarchical ascent
toward true individuality, taking the universe into itself,
participating in hierarchical relations with increasing
levels of existence till it is filled with the infinite
Obj e_ct.

In his portrayal of the self in hierarchy, Lewis has
not simply restated a medieval ideal.

He has also seen the

sacramental viewpoint in a historical perspective, as a viewpoint that matures and grows, as the self itself matures and
1
c. S. Lewis, "The Seeing Eye," Christian Refleations
(Grand Rapids, 1967), p. 169.
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.... ... :·

grows.

r, .....
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Pe re land1' a,

"The same wave never comes twice. "

(Macmillan, 1955), p. 150.

1

Like the Lady of Pere Zandra, man

must choose and ascend from good to good.

Indeed, clinging

to the old good when the new is offered is "a kind of disobedience"

(p. 118).

Ransom himself has trouble accepting

the Malacandrian, structured hierarchy as a thing of the past.
He is "sorry that there will be no more of the old furry
people 11 so congenial to his imagination.
back that old world if he could''

"He would bring

(p. 116) .

Ransom does not

yet know the real consequences of the Incarnation.
M3.leldil .: became a

ma~,hierarchical

Since

boundaries have been broken

and man is destined to ascend the hierarchy, far above the

eZdiZa.

Even Deep Heaven will be open to him (p. 226).
But for this journey there is a false correspondence.

For every step of the true ascension, there is a false rung.
Instead of interpreting the truism that man is a microcosm to
mean that man finds himself in the hierarchy, post-Renaissance
man has seen himself as the creator or compiler of his own
nature, and has interpreted this as freedom.
self off from
liness.

hierarchic~l ~ r~laiions

He has cut him-

..andendured a tragic lone-

He has reached for knowledge and power over Nature

from outside of her, tried to pull "himself up by his own hair."
Instead of ascending the hierarchy by taking the universe into
self, modern man's "evolution" has been a cutting off of himself from other life . . Indeed for Lewis, the myth of evolution
is false myth, a false ascension.
2

c.

2

S. Lewis, Pere Zandra,

Modern man has got his

(Macmillan, 1955), p. 125.
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wish for unlimited freedom, only to find that unlimited freedom makes any action or purpose
meaningless.
.

He has got his

'

wish to control his destiny, only to find himself manipulated
by the worst determinism of chance.

He has traded a pre-

ordained universe for a deterministic one, and created a power
vacuum within himself, made himself raw material to be manipulated.

By contrasting true and false correspondences, Lewis

has demonstrated to those moderns who would make much of Man
that the self that

sacr~mentally

models itself on the uni-

verse has more possibilities than the modern individualist.
The unfolding hierarchical viewpoint places more and more
emphasis on the self, not as cut off and over against nature,
but as lifted up, infused, as ever-expanding subject for the
infinite Object.
However it is exactly this emphasis on possibility rather than actuality that makes the trilogy foreign to modern
sensibility.

We feel more at home in some of Lewis' later

fiction like Till We have Faces and prose like A Grief

Observed in which the emphasis is on the self shut up in itself, the burden of time, and the inability to know.

For

Lewis' characters, the growth of self, the unfolding of the
hierarchical viewpoint, is initiated only by God, not by the
individual himself.

Real validation of the hierarchical

viewpoint must come from what to us is a more credible
source--from science itself.

That the hierarchical, sacra-

mental viewpoint is a valid "view out,

11

a true view from the

inside, and a potentially fruitful starting point, a vision
to be recaptured and expanded, many ecologists and sociolo-

61
gists have begun to see.

3

Any further reunion of psyche

and matter, as Harding c6mments, will have to be ''effected
by science, sympathy, and love."

4

3

See Barry Commoner, The Closing Circle, (New York:
Alfred A. Knopf, 1971), Rene Dubas, A God Within, (New York:
Charles Scribner's Sons, 1972), Loren Eisely, The Invisible
Pyramid, (New York: Charles Scribner's Sons, 1970).
4

D. E. Harding, The Hierarchy of Heaven and Earth,
(New York, 1952), p. 202.
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